@ CHICAGO JOURNALS

The Ottoman Biographies of Poets

Author(s): T. Stew Art-Robinson

Source: Journal of Near Eastern Studies, Vol. 24, No. 1/2 (Jan. - Apr., 1965), pp. 57-74
Published by: The University of Chicago Press

Stable URL: http://www.jstor.org/stable/543096

Accessed: 04/04/2009 10:23

Y our use of the JSTOR archive indicates your acceptance of JISTOR's Terms and Conditions of Use, available at
http://www.jstor.org/page/info/about/policies/terms.jsp. JSTOR's Terms and Conditions of Use provides, in part, that unless
you have obtained prior permission, you may not download an entire issue of ajournal or multiple copies of articles, and you
may use content in the JSTOR archive only for your personal, non-commercial use.

Please contact the publisher regarding any further use of thiswork. Publisher contact information may be obtained at
http://www.jstor.org/action/showPublisher ?publisherCode=ucpress.

Each copy of any part of a JSTOR transmission must contain the same copyright notice that appears on the screen or printed
page of such transmission.

JSTOR is anot-for-profit organization founded in 1995 to build trusted digital archives for scholarship. We work with the
scholarly community to preserve their work and the materials they rely upon, and to build a common research platform that
promotes the discovery and use of these resources. For more information about JSTOR, please contact support@jstor.org.

The University of Chicago Pressis collaborating with JSTOR to digitize, preserve and extend access to Journal
of Near Eastern Studies.

http://www.jstor.org


http://www.jstor.org/stable/543096?origin=JSTOR-pdf
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/action/showPublisher?publisherCode=ucpress

THE OTTOMAN BIOGRAPHIES OF POETS!

J. STEWART-ROBINSON, University of Michigan, Ann Arbor, Michigan

BETWEEN the middle of the six-
teenth and the early decades of the
twentieth centuries, there was produced
in the Ottoman Empire a series of biog-
raphies dealing with the poets. Known
under the general title of Tezkere-i
Su‘ard (hereafter as tezkere), they may
very briefly be defined as biographies of
poets including samples of their verses. The
writing of biographies—a favorite vocation
in the Muslim world—was initiated by the
Arabs or their converts to Islam as an
adjunct to religious studies and as an
ancillary to the historical sciences.? The
tradition quickly spread into the field of
literature and resulted in the production
of compilations devoted solely to the lives
and works of the poets. The Persians,
who may be considered the political and
cultural heirs of the Arabs, continued and
developed the tradition which, like so
much else, was readily adopted by the
Ottomans in the sixteenth century.?

The Ottomans produced some twenty-
four* extant biographies of poets, covering

! The preparation of this article for publication
was rendered possible by grants from the Center for
Near Eastern and North African Studies, the Horace
H. Rackham School of Graduate Studies at the
University of Michigan, and the Joint Committee on
the Near and Middle East of the Social Science
Research Council. Parts of it are extracts from a
Ph. D. dissertation submitted to the University of
Edinburgh in 1959.

See p. 73 for list of abbreviations used in this article.

2 Cf. Sir Hamilton Gibb, “Islamic Biographical
Literature,” and Ann K. S. Lambton, ‘Persian
Biographical Literature,” in Historians of the Middle
East, eds. Bernard Lewis and P. M. Holt (London,
1962), pp. 54-58 and 141-51 respectively.

3 For a brief discussion of this tradition in Islam,
see J. Stewart-Robinson, “The Tezkere Genre in
Islam,” in Journal of Near Eastern Studies, XXIII
(January, 1964), 57-65.

* Excluded from this figure are the following
works which are traditionally numbered among
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nearly all the poets of the Ottoman Empire,
in addition to a few who, in one way or
another, were associated with and flourish-
ed in the principalities of pre-Ottoman
Anatolia.® Although uneven in reliability,
objectivity, and scope, nonetheless this
uninterrupted body of literature constitutes
a significant source relative to (a) the
biographies of Ottoman poets, poetesses,
and poetasters, and (b) the products of the
poets through the poetic samples almost
invariably appended to each biographical
notice; it also has the potential to act as
the basis for the investigation and assess-
ment of the critical attitudes and literary
standards of Ottomans of various classes
and shades of opinion by means of the
comments of the biographers offered in the
notices or supplied in the presentation of
each selection of verse.

The following article contains the results
of an examination of all the available
Ottoman biographies of poets listed below
in chronological order. The material

productions of this genre: (i) Ziibdet el-Esar of
Kifzade Farizi, and (ii) Zeyl-s Zibdet el-Es<ar of
Mehmed °Asim, both of which are mecmica’s rather
than tezkeres. (iii) Nubbet al-Agar fi Feva’id il-Es‘ar
of Kemiksizzade Safvet, which is no more than a
shortened copy of Safé’i’s tezkere. Cf. In, I, 6, and the
unpubl. diss. (Istanbul, 1930) by Tahsin Banguoglu,
“Suara Tezkireleri,” p. 53. (iv) Tezkere-i $u‘ard of
Silahdarzade which formed the basis of Sefkat’s
tezkere. (v) Mecma‘-i Su‘ard ve Tezkere-t Udeba
(Istanbul, 1325) of Mehmed Seraceddin, which,
regrettably, was not available for consultation. (vi)
Stileyman Fehim’s Sefinet ag-Sucard (Istanbul, 1259),
which is a Turkish translation of the Persian tezkere
by Devletsah. (vii) S. N. Ergun’s Tirk Sairleri
(Istanbul, n.d.), 2 vols., based almost exclusively on
past tezkeres and unfinished.

5 This is especially true of the earlier tezkeres
which feature many more of these pre-Ottoman poets.
The first section of Latifi’s work, for example, deals
with several of these.
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reproduced here was gleaned, by and large,
from the biographies themselves and is
organized primarily with the purpose of
supplying information on their form and
contents as well as giving some general
facts relating to the compilers themselves.

1. Senl (of Edirne), d. 1548; Hest
Bihigt, comp. 1538; ca. 1400-1538.°

2. LaTiFi (‘Abdullatif of Kastamonu),
d. ca. 1582; Tezkere-i Su‘ard, comp.
1546; ca. 1400-1546.7

3. ‘AupI (Ahmed of Bagdad), d. ca.
1593; Giilsen-i Su‘ara, comp. 1563; ca.
1520-1563.8

4. ‘Asik CeLEBI (Pir Mehmed of Prizrin),
b. 1519, d. 1571; Mesa‘er ag-Su‘ard,
comp. 1569; ca. 1400-1569.°

5. KinarLizADE (Hasan Celebi of Bursa),
b. 1546, d. 1603; Tezkere-i Su‘ara,
comp. 1585; ca. 1400-1585.1°

6. BEYANI (Mustafi of Ruscuk), d.
1597; Tezkere-i Su‘ard, comp. ca.
1595; ca. 1400-1585.11

7. Rivazl (Mehmed of Istanbul), b.
1572, d. 1644; Riyaz as-Su‘ara, comp.
1609; ca. 1400-1609.12

8. Ri1zi (Zehir-i Marzade Seyyid Mehmed
of Edirne), d. 1671; Tezkere-i Su‘ara,
comp. 1640; 1591-1640.3

¢ HOP, III, 7; EI(1), IV, 205; F. Babinger, Die
Geschichtsschreiber der Osmanen und thre Werke
(Leipzig, 1927), p. 67; TTY, p. 611. The first name
supplied in the above list is that by which the
tezkereci is best known. In parentheses are given any
other names or patronymics and places of origin.
Following the title of the work the date of completion
of the work and the period covered by the tezkere are
given.

7 HOP, III, 161; EI(1), III, 19; Babinger, p. 110;
IA, VII, 19; TTY, p. 597.

8 HOP, III, 8; Babinger, p. 112; M. Tahir,
Tiirk Sairleri (Istanbul, n.d.), I, 261; TTY, p. 575.

° HOP, III, 7; IA, I, 695; TTY, p. 579; the
unpubl. diss. (Istanbul, 1952) by Faik Goziibiiyiik,
“‘Agik Celebi ve Tezkiresi’’; EI(2), I, 698.

10 HOP, III, 199; EI(1), II, 1017; Babinger, p.
139; IA, ciiz 63, 711; TTY, p. 588.

1180, IV, 379; <OM, II, 98; Babinger, p. 140;
TTY, p. 582; see also n. 31.

12 80, II, 425; <OM, II, 183; EI(1), III, 1161;
Babinger, p. 177; HOP, III, 284; TTY, p. 605.

13 80, II, 397; <OM, 11, 185; HOP, III, 201; EI(1),
III, 1153; TTY, p. 607.

9. Yumni (Mehmed Salih of Istanbul), d.
1662; Tezkere-t Su‘ard, comp. ca.
1662; ca. 1600-1662.14

10. Gorri (‘Ali of Edirne), d. 1677;
Tesrifat as-Su‘ard, comp. ca. 1669;
ca. 1600-1669.1°

11. MociB (Mustafd), b. 1671, d. 1726;
Tezkere-v Su‘ara, comp. 1710; 1609-
1710.18

12. SaF2’T (Mustafa of Istanbul), d.
1725; Tezkere-i Su‘ard@, comp. 1719;
1640-1719.17

13. SirLim (Mirzazide Mehmed Emin of
Istanbul), b. 1687, d. 1743; Tezkere-i
Su‘ara, comp. 1721; 1687-1720.18

14. Beric (Seyyid Isma‘il of Bursa), b.
1668, d. 1729; Nuhbet al-Asar lizeyl-i
Ziibdet el-Eg‘ar, comp. 1726; 1620-
1726.19

15. Ramiz (Hiiseyin of Istanbul), d. ca.
1785; Adab-v Zurafd, comp. second
half of eighteenth century; 1721-
1784 .20

16. EsrAr DEDE (Seyyid Mehmed of
Istanbul), d. 1796; Tezkere-t Su‘ara-yu
Mevleviye, comp. 1796; ca. 1400-
1790.%

17. SEFRAT (“Abdulfettah of Bagdad), d.
1826; Tezkere-v Su‘ard, comp. 1813;
ca. 1730-1813.22

14 Seyhi, ‘“‘Veka’i al-Fuzala,” Siileymaniye MS,
Besir Aga 479, I, 548a; TTY, p. 614.

1580, IV, 76; <OM, II, 391; F. K. Demirtas,
“XVII Asir Sairlerinden Edirneli Giifti ve Tesrifat-iig-
sieras1,” Tiirk Dili ve Edebiyati Dergisi, II, 3-4
(1948), 193-221; TTY, p. 585.

16 Sf, fol. 381; Sm, p. 610; R, fol. 222,

17 HOP, III, 202; Babinger, p. 257; unpubl. diss.
(Istanbul, 1949) by Zekiye Sarak, ‘“‘Safayi ve Salim
Tezkireleri lizerinde mukayeseli bir aragtirma’’;
TTY, p. 608.

18 80, II, 3; <OM, II, 335; HOP, III, 202; EI(1),
IV, 114; Babinger, p. 272; Sarak, ibid; TTY, p. 609.

19 HOP, 1V, 117; Babinger, p. 263; IA, II, 489;
EI(2), I, 1165.

20 <QM, II, 48; Babinger, p. 315; TTY, p. 604.

21 HOP, 1V, 207-211; Babinger, p. 319; unpubl.
diss. (Istanbul, 1940) by Rusuhi Baykara, ‘18ci
asir  sairlerinden Mehmet Esrar Dede; Hayat,
tasavvufi, edebi gsahsiyeti ve eserleri’’; TTY, p. 582.

22 80O, III, 151; ‘OM, II, 265; Babinger, p. 314, n.
1; TTY, p. 613.
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18. <Axir (Mehmed), d. ca. 1796; Mir gt
Sicir, comp. 1796; his contemporaries.??

19. Es‘ap (Mehmed of Istanbul), b. 1786,
d. 1847; Bagge-t Safd-endaz, comp.
1835; 1722-1835.24

20. “Arir HixmMET (Seyyid Ahmed of
Istanbul), b. 1786, d. 1858; Tezkere-1
Su‘ard, comp. ca. 1836; 1589-1836.2°

21. FaTin (Da’ud of Drama), b. 1814, d.
1867; Hatimet el-Es‘ar, comp. 1852;
1722-1852.28

22. Tevrik (Mehmed of Istanbul), b.
1843, d. 1893; Kafile-i Su‘ard, comp.
1873; incomplete.2”

23. ‘ALl Emiri (of Diyarbakir), b. 1857,
d. 1923; Tezkere-i Su‘ard-yr Amid,
ca. 1878; principal poets of Diyar-
bakir,28

24. Ixar (Ibniilemin Mahmid Kemal), b.
1870, d. 1957; Son Aswr Tiirk Sairlert,
comp. 1930; 1852-1930.2°

With a few exceptional representatives
from the mystical dervig orders, and the
imperial palace (enderin) service, most of
the tezkere writers (tezkerecis) were from
among the “learned” (“ilemd) class. Gen-
erally speaking, therefore, the tezkeres
may be taken as reflecting the mentality,
interests, and tastes of this class. Following
preliminary studies, a prospective member
of the “iilemd would enter, by examination,
one of the many great medrese’s of the
empire. Here he would follow a curriculum,
everywhere largely the same, including such
divers branches of knowledge as Arabic,
Persian, literature, philosophy, jurispru-
dence, medicine, mathematics, and astrolo-

23 In, I, 78; Tabhir, I, 29; TTY, p. 577.

2¢ Babinger, p. 354; IA, IV, 363; EI(2), 11, 714;
TTY, p. 603.

25 HOP, IV, 350; IA, I, 564; EI(2), I, 630; TTY,
p. 578.

26 <QM, II, 117; EI(1), IV, 727; In, I, 9.

27 EI(1), II, 92; Babinger, p. 359; IA, IV, 528.

26 Babinger, p. 402; In, I, 298; R. E. Kocu,
Istanbul Ansiklopedisi (Istanbul, 1959), II, 659;
EI(2), I, 391.

28 In, IV, 2201-2242.

gy. Just as the limitations of the numbers
which could be accepted into these institu-
tions tended to make of the successful
candidates an intellectual elite in the
empire, so, too, did the similarity of their
studies and occupations throughout the
years of their studentships, and their
subsequent professional services provide
them with a common background and
create in them a uniformity of thought.3°

Those of the dervig orders, on the other
hand, with their otherworldliness and
their intense preoccupation with spiritual
values, were in striking contrast to the
“lilemd. While some members of this class
answered the call to a spiritual life after
they had followed the training required
for other professions,® most of them
entered one of the orders earlier in life
after receiving what must be regarded as
merely an elementary education. They
joined a fekke of a particular farikat as
miirid’s and underwent training in litera-
ture, music, and religious subjects under a
seyh while serving their apprenticeships.
Once they had successfully passed the
various required stages designed to train
both the body and the mind to a rigorous
discipline and fulfilled all the requirements,
they became full members of the order,
and were henceforth known as geyh’s
themselves, devoting the rest of their lives
to contemplation.32

30 HOP, II, 394-400; H. A. R. Gibb and Harold
Bowen, Islamic Society and the West (London, 1957),
I, Pt. 2, 81-113, 139-64. As far as can be ascertained
the following tezkerecis underwent at least a mini-
mum of training of this kind in the traditional
manner: Arif Hikmet, “Asik Celebi, Belig, Beyani,
Gufti, Kmahzdde, Latifi, Mehmed Es‘ad, Ramiz,
Riyazi, Riza, Sehi and Yimni.

31 One such case from among the tezkerecis is
that of Beyani, who left the legal profession and
became a geyh of the Halveti order. Cf. cAtaq,
Hada@*ik al-Hakaik fi Tekmilet ig-Saka’ik (Istanbul,
1268), I, 356 and II, 466.

32 A. Golpmarh Mevldnd'dan sonra Mevlevilik
(Istanbul, 1953), pp. 390-408; J. K. Birge, The
Bektashi Order of Dervishes (London, 1937), pp.
162-209; Gibb and Bowen, op. cit., pp. 179-206.
Esrar Dede is the only tezkereci known to have been
a dedicated member of an order.
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In contrast to both the “learned” and
the “‘contemplative” classes, the enderan
class was originally recruited through the
devgirme system, and its members spent
their adolescent years training in one of
the services of the palace. It was only at
this period that many of them began their
studies in the arts, sciences, and even in
the very languages of Islam including
Turkish, and some never acquired more
than a superficial knowledge of any of
these. Their training prepared them for
service as pages and ultimately for
administrative posts of power and distinc-
tion upon leaving the palace. Owing to
their foreign background and their training
designed to discipline them to loyalty and
to develop them physically, and on account
of their gaining knowledge of the Ottoman
language later in life, they constitute a
class quite different from the first two in
outlook and feeling.?® Thus to a lesser or
greater degree, the tezkeres allow us to
assess not only the view-points and
judgments of the tezkerecis as individuals
with their own predilections and idiosyn-
cracies but also that of a select corps of
biographers representing at least three34
different approaches to the whole question
of poets and poetry in the Ottoman realm.
Intelligence of this broad and varied view
of at least one department of literature, it
need hardly be emphasized, is as important
as an awareness of the diversity of verse

33 B. Miller, “The Curriculum of the Palace
School of the Turkish Sultans,” The Macdonald
Presentation Volume (Princeton, 1933), pp. 305-25;
i H. Uzungarsih Osmanlh Devletinin Saray Teskilat
(Ankara, 1945), pp. 297-307; Gibb and Bowen,
op. cit., pp. 77-82, 331-50. From among the tezkerecis,
Safa’i and °Akif were products of the palace school
system, though neither of them was recruited
through the devsirme. Vols. IV and V of the Tarih-;
cAtd (Istanbul, 1292-1293) are to a large extent
anthologies of the poets of this class.

5¢It might be argued that Mehmed Escad,
Tevfik, Fatin, Ali Emiri, and Inal represent yet a
fourth class because they compiled their works
during and after the penetration of European literary
concepts into Ottoman society.

itself produced by a variety of “classes”
of versifiers.

The tezkeres themselves form the chief
source of biographical detail on the
tezkerecis. Information relating to the
lives and works of the biographers may be
derived from this source in three ways.
(1) Although often less easily accessible
and certainly more difficult to locate
without a thorough examination, are the
numerous incidental or deliberate remarks
and interpolations made by the tezkerecis
within the body of their works. This type
of detail is encountered most commonly
in the introductory portions of the tezkeres
usually in connection with the accounts
frequently given for writing the work in
the first place.3% There are also, however,
numerous short and long passages in the
individual notices which help fill out gaps
in the biographers’ lives. A casual state-
ment in connection with the appointment
of a poet to a certain town as an official or
relative to a relationship with a biographee
sometimes assist in tracing the movements
or establishing the ancestry or marital
status or identifying the informants of the
biographer.®® (2) Nearly all the biographers
were poets in their own right and as such
are mentioned in the works of colleagues
who were either their contemporaries or
their continuators. Notices on fellow
tezkerecis are often very useful in that
they frequently include evaluations of
tezkeres. These are most helpful in our
own assessment of a biographer’s standing
in his own circle or in that of following
generations of literary critics and like-
minded writers.?” (3) It is not uncommon
for a biographer to feature himself among

3% Latifi, “Asik Celebi, and °Ahdi are the best
examples of this.

36 L, p. 229; Ah, fol. 43a; K, fol. 298b; Sm, pp.
271-2; R, fol. 7a.

37 L, p. 237; Ah, fol. 124a; K, fol. 168b; B, fol.
54, and Ry, fol. 98a supply information on <Asik

Celebi, while A, fol. 247b; K, fol. 203b; B, fol. 65,
and Ry, fol. 112a can be used for details on “Ahdi.
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the poets details of whose lives he seeks
to preserve for posterity. Although at
times inordinately boastful, these entries
are detailed and presumably more
reliable.3®

The other sources which yield material
of a biographical nature on the tezkerecis
are the standard works specializing on the
lives of members of one or another of the
classes of Ottoman society. By far the
most rewarding of study in this respect is
the series devoted to the CSilemd, the
mes@’ih, and to a lesser extent the hattatin,
etc. Since nearly all the tezkerecis belonged
to the first of these classes, Tagkopriizade’s
celebrated Sakd’ik an-Nu‘maniye and its
sequels by “Ata’i, Seyhl, and others are
indispensable for information on them.
Historical works, too, because some have
special sections of the vefayat type or
simply sections devoted to poets who
flourished in each reign, and others
happen to cover periods during which the
tezkerecis might have been prominent in
fields other than literature, may be
regarded as useful sources. Also relevant
are the more recent general biographical
works such as the “‘Osmanls Miielliflers
and the Sicill-¢ ‘Osmani which are them-
selves based largely on the older works
mentioned above. To this brief list of
source materials must be added the
thousands of anthologies of the mecmi‘a
variety, study of which, however, is more
profitable for the verses they contain than
the few details they might give on the
lives of the biographers.

In spite of this array of possible sources,
our knowledge of the tezkerecis is most
uneven; while details about every appoint-
ment held by one may be found, even the
barest facts may not be had about
another. Generally speaking, the details

%8 The following tezkerecis have their autobiogra.-
phies in their tezkeres: L, pp. 297-98; B, foll. 18-19;
Sm, pp. 337-44; Ak, foll. 112-19, and In, IV, 2201-42.

which are available usually concern such
matters as their descent, relatives, educa-
tion, mentors, the various offices and posts
which they held, etc. In short, those
external facts of an individual’s life
which are customary in all Islamic biogra-
phies. To a large extent, this limitation is
imposed by the nature—resembling that of
a dictionary—of Islamic biography which
was originally considered as sufficient for
its purpose as an ancillary to history to
give that chronology of a person which
would allow the verification of an isnad or
the establishment of the authenticity of a
relation. Much the same approach is to be
observed in the tezkeres themselves,
especially in those produced before the
nineteenth century.

The methods used by the Ottoman
tezkerecis in classifying the poets indicate
both an ecarly dependence on their Arabic
and Persian precursors as well as a later
gradual change in approach. Social stand-
ing, origin, or profession had tended to
determine the division of the versifiers
into classes (fabakdt).?®* While the Ottoman
originators of the genre by and large
followed the same concepts, their con-
tinuators preferred to treat the poets as
poets rather than as representatives of a
region, social class or professional group.
Sehi and °Ahdi are the most obvious
examples to cite with reference to the
earlier tendency. The former’s approach to
this question is clearly indicated by the
title which he chose for his work. The
Hegst Bihist is divided into eight parts,
each containing the poets of a certain social
or professional group, or of a particular
time in relation to the author’s own age or
generation.** The provincial ‘Ahdi too
betrays similar views, although his Giilgen-;
Suara is divided into only four sections.%?

39 See Stewart-Robinson, op. cit., p. 62.
408, p. 7.
41 Ah, fol. 6a.
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Beginning with “Agik Celebi, the Ottoman
tezkerecis tended more and more towards
the view that the poets constituted a class
in themselves and should therefore be
treated in one section irrespective of their
other activities or social affiliations.*?
Generally speaking it can be said that those
Ottomans who felt the need to compile
works of this order followed Agik Celebi’s
example and listed the poets in strict
alphabetical order, although, unlike him,
they chose to segregate royal poets in
clearly separate sections.*®

The most significant exceptions to the
above were three of the biographers who
had a completely different viewpoint as
regards the function and purpose of the
genre. To begin with, Esrar Dede was
responsible for completing an anthology
begun by the poet Seyh Gilib.4¢ By
adding data of a biographical nature to
the samples of verses Galib had collected
for each of the Mevlevi poets represented
in his anthology, Esrar Dede, apparently
at the request of the famous Seyh of
Galata,*® transformed the anthology into
a tezkere devoted exclusively to the poets
of the Mevlevi order. ‘Akif also restricted
himself to the poets of a particular class
by listing only those who served in four of

42 There is no doubt that *Asik Celebi would have
selected the more common hurif-u tehci system for
listing his poets. This is indicated in his introduction
where he states that during a conversation with
Latifi he told the latter of his intentions. He goes on
to claim, however, that, acting in bad faith, Latifi had
stolen the idea and decided to use the system himself
(A, fol. 40a). Having no alternative, ‘Asik was, it
would seem, forced to adopt the ebced system in order
not to imitate Latifi (A, fol. 45b). Since Latifi is
most significantly silent on this matter, we have no
way of knowing his side of the story.

43 This is true of many of the tezkerecis; Latifi,
cAhdi, Kinalzade, Beyani, Rivazi, Riza, Micib,
and Salim placed those members of the House
of ‘Osmén who indulged in verse writing in a sepa-
rate section at the beginning of their works. Others
either treated all the poets on an equal footing in a
single section or ignored the royal poets altogether.

4+ HOP, 1V, 175-206; EI(1), II, 137; A. Golpinarh,
Seyh Galib. Hayatr, sanaty, siirleri (Istanbul, 1953).

45 |, foll. 1b-2a.

the departments of the Enderdan-i Hiim-
ayun where he himself, it would seem,
served for a time. Finally, “All Emiri
Efendi, one of the last of the tezkerecis,
chose to limit his work to a discussion
of the poets of his own native town of
Diyarbakar.

The mahlag or pseudonym of each poet
determined the position of each name in the
general alphabetical classification. With
the exception of very rare errors which
can probably be attributed to careless
copyists, the Ottoman tezkerecis adhered
rigorously to the alphabetical listing of
their choice whether it was the ebced or the
hurif-v tehci varieties. In certain cases,
when the poet never took a regular
pseudonym, he was featured under his
given name instead.*® All the biographers,
however, follow the same pattern regarding
the royal poets and list them under their
given names or the names they assumed
on their accessions. In all cases, it should
be noted, chronology and not alphabetical
order determined the classification of the
sultan’s.t”

Literature of this type in the Islamic
East was almost invariably produced
under patronage and dedicated to the
great and wealthy in expectation of favor
and reward. There are no examples,
however, of such works having been
actually commissioned, and, as we shall
see further down, the initiative in compil-
ing the tezkeres seems to have arisen from
the authors themselves.*® Such a system

46 Ahmed Pasa (d. 1496) is one of many such
poets. Cf. L, p. 86; S, p. 20.

47 The same pattern was followed by many
tezkerecis, although in certain cases, the princes are
arranged in a section of their own irrespective of
chronology. Cf. K, foll. 32a-36b.

48 Certain remarks in the introductions to these
works, it must be noted, indicate that the tezkerecis
were prompted to undertake to compile their tezkeres
at the insistence of friends. Such remarks, however,
are so much part of the tradition in Islamic literature
that it is probably safest to regard them as purely

conventional features of an introduction. Cf. L, pp.
17-21; G, foll. 11-5; §, foll. 5-7; F, p. 4.
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of patronage naturally determined a
certain locale for the works. The Ottoman
Empire had a number of cultural centers
to which most prospective beneficiaries
with a literary bend could repair. Any
provincial court presided over by a prince
serving his apprenticeship in preparation
for the difficult state duties which lay
ahead of him,*® or the residence of a
powerful local ruler, always attracted the
aspiring littérateurs of the realm. By far
the most important of these centers were
Istanbul, Edirne, and Bursa, all of which,
at one time or another, served as the
capital city of the empire. In addition to
the more obvious reasons for collecting
tezkeres—such as monetary compensa-
tion, fame, and self-immortalization—
there would seem to have been certain
other motives. The human urge to continue
a class of literature must have played an
important role in the creation of these
works. It has already been stated that this
large collection of biographical and antho-
logical material represents a continuous
body of literature which spans the whole
range of Ottoman poetic achievement.
When one takes account of the statements
of some of the compilers to the effect that
their own contributions in this field were
zeyl’s (continuations) to collections already
in existence,’® one cannot dismiss the
probability that the tezkerecis were indeed
earnestly desirous of perpetuating a
literary genre which‘had a practical and
historical purpose—that of preserving the
facts relating to the lives of the poets and
the choicest of their verses.5! To this may
be added yet another reason, the uncon-
trollable urge of the Ottoman to collect
verses for their own sake out of a genuine

#® Uzungarsily, op. cit., pp. 116-30; A. D. Alderson,
The Structure of the Ottoman Dynasty (Oxford, 1956),
pp. 17-24.

50 Eg, Sf, foll. 13a—b; Bg, fol. 1b; ME, fol. 1; T,
p.3; F,p. 4;In, I, 13.

518, p. 4; B, fol. 4; AE, fol. 4, etc.

admiration for poetry and those who were
good at it.52

While of less value than the biographical
notices which constitute the major portion
of each tezkere, the Mukaddime’s (intro-
ductions) which precede them deserve
some mention here. Not all of the tezkeres
which have come down to us were ever
completed 58 and some lack introductions.5*
Generally, however, in addition to the well-
established features almost invariably to
be found in Mukaddime’s, those which are
appended to this literary mode include
such material as the origins and varieties
of poetry, the characteristics of the poets,
surveys of preceding tezkeres, information
on the organization and scope of the work
being introduced, reasons for compiling
the work, details on the compiler’s own
life, the identification of the sources used,
the author’s views on contemporary
literature, and, very rarely, brief histories
of Ottoman literature. Mostly the earlier of
the tezkeres are enhanced by introductory
material which does more than merely
supply the readers with the tezkereci’s
apologetic justification for compiling his
work, or act as an indispensable guide to
the notices contained therein. Out of the
few that are thus improved by the in-
clusion of the thoughts of the compilers on
such matters as the contemporary standing
of poetry among the Ottomans, and the
status of those who practiced and lived by
the art of versification, one may easily
single out the tezkeres of Latifi and
<Agik Celebi.

The former, who chronologically was
the second Ottoman to undertake a work

52 One need only thumb through the catalogs of
manuscripts in Turkish libraries and see the un-
believably large number of mecmuca’s available to
be easily convinced of this.

53 Tevfik’s tezkere stops at the letter dal, and
Sefkat’s has provisions for poetic samples which have
been omitted.

5¢ E.g., the tezkeres of cArif Hikmet, Miicib,
Ramiz, and Yimni.
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of this genre, used his Mukaddime as a
forum for the exposition of his own views
on poetry and the poets. In his reply to
the alleged suggestion by a friend that he
compile a tezkere,®® he finds a pretext to
lodge a lengthy and bitter complaint
against the adduced literary injustices of
his age. He finally brings his remarks to an
end by claiming that all his protestations
were to no avail and that he had no choice
but to comply with his friend’s wishes.56
Latift’s criticism of the low poetic stand-
ards of his day, and his condemnation of
the apparent inability of the patrons of
the arts to adequately discriminate between
the true poets and the mountebanks, may
have been induced by his personal bad
fortune in not having been properly
recognized as a talented writer by the
powerful and the wealthy of his own time.
Be that as it may, the statements of his
reviewers regarding his high standards of
evaluation and fairness in judging the
merits of others render his remarks on the
literary climate of his generation both
significant and interesting.57

Unlike Latifi, “Agik Celebi, who was
professionally more successful and less at
odds with the literary society of his day,
could perhaps meditate on the arts more
objectively. He does not state one of the
conventional reasons for collecting his
tezkere, a fact which allows us to assume
that his interest in the history of Ottoman
verse was probably solely responsible for
undertaking the task of producing one of
the best tezkeres. In the main, his intro-
ductory remarks consist of three parts; a

55 This friend is not actually named in the intro-
duction by Latifi, but we learn from a notice later in
the tezkere that it was Hacizade Mehmed Celebi of
Kastamonu whose pseudonym was Zacifi (L, pp.
228-29). The same poet is also mentioned, probably
after Latifi, by Kinalizade (fol. 165b) and Beyani
(fol. 104). Cf. GOD, II, 460.

56 L, pp. 14-32.

57 <Ali, “Kianh al-Ahbar,” Sileymaniye MS, Esad

Efendi 2162, fol. 498a. Cf. A, foll. 145a-b; GOD, III,
28-30; HOP, III, 161-62.

history of literature, an account of the
last twenty years of his life, and a descrip-
tion of the tezkere. First he deals with
speech and how it distinguishes man from
animal, then he continues with a disserta-
tion on the superiority of poetry over
prose discussing, in passing, rhyme and
meter. Under the tegbib (exordium) which
follows, he gives a somewhat superficial
review of the evolution of literature
among the Ottomans from the time of
Murad I (1360-1389) to the middle of the
sixteenth century, laying particular stress
on the contributions of Siileyman the
Magnificent (1520-1566) and Selim II
(1566-1574) to the rapid development of
poetry and prose through their patronage
of the arts.®® There follows the inevitable
taZarru (self-abasement) and a description
of the hardships which he suffered by
being left an orphan at an early age. In
vainglorious terms he underlines his
perseverance in and application to studies
that led to the accumulation of an immense
amount of knowledge which in turn made
him rank among the greatest men of the
realm. All this, he emphasizes, despite the
discouraging and disparaging judgments
of the critics! Referring to earlier endeavors
in the field of tezkere-writing, he mentions
the Persian biographies of poets by
Devletsah, Cami, and the Turkish one by
Neva’1.®® Among the Ottoman works of
this type, he cites Sehi and Latifi;®° he
extols the former for being the originator
of the genre in the Ottoman language and

58 A, foll. 21b-38b. Since this portion of the intro-
duction is divided into several parts each representing
a reign, it constitutes, in a sense, the section of the
Mesair as-§uar@ which, in other tezkeres, is set
aside for the praise and biographies of the imperial
poets.

59 For the roles of Devletsah, Cami, and Neva’i in
the development of this genre in Islam, see Stewart-
Robinson, op. cit., pp. 63-64.

69 Curiously enough he does not cite the Giilsen-i
Sucard of <Ahdi which had been completed six years
before his. ‘A§1l,{ does, however, indicate knowledge

of the existence of this work in his notice on its
compiler (A, fol. 246b).
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for the success of his Hegt Bihigt, but
confines his comments on the latter to
their dispute over the alphabetical classi-
fication of the poets in the tezkeres. Then
<Asik Celebi goes on to give an account of
the years he spent in various localities in
service as a judge. He adds that although
during this period the drafting of his
tezkere was left in abeyance he never
ceased to collect information for it which
finally allowed him to complete it in the year
1569 and call it the Mesa‘ir as-Su‘ara.5*
As already indicated, such instructive
and revealing Mukaddime’s as the fore-
going two examples are exceptions rather
than the rule when this body of literature
is taken into consideration as a whole.
The compiler’s conception of a tezkere as
regards its coverage and purpose deter-
mined to some extent both the contents of
the Mukaddime’s as well as the substance
of the individual biographical notices.
Some of these works seem to have been
conceived with the idea of an anthology
in which the choice verses of the poets
were collected together into one work, and
in this respect resembling the mecmii‘a or
¢onk types. Some were composed with the
precision of a reference book with no
attention paid to polish in either language
or format. Some authors, on the other
hand, regarded the form as a pretext for
the display of their own literary abilities
and endeavored to produce samples of
ornate and artistic prose or to write
tezkeres in verse.® Yet all the tezkerecis
attest an enduring admiration for poetry
and an interest in the lives of those who
were skilled in this art. For the purpose of
demonstrating the unique value of this
continuous assemblage of information on
the Ottoman poets, the rest of this survey
61 A, foll. 1b-47b. For equally lengthy introduc-
tions, see K, foll. 1b-21b; Sm, pp. 3-52; In, I, 3-20.
2 Kinalizade’s tezkere is the best example of the

ornate prose, while Giifti has the distinction of having
composed the only tezkere in verse.

will contain an identification of the prov-
enance of the material utilized by the
tezkerecis followed by a brief itemization
of the type of biographical detail available
on the biographees in the notices.

TaE SOURCES

As far as can be ascertained from state-
ments in the tezkeres, three principal
sources were available to the tezkerecis in
their search for pertinent details on the
poets: (1) Previous tezkeres; (2) secondary
documentary sources, and; (3) oral sources
of one type or another.

(1) There was a strong desire throughout
Ottoman literature to achieve the con-
tinuity of certain genres. This stimulated
the composition of works dealing, to a
large extent, with subjects of an historical
and biographical nature.®® Both the
historians and the biographers demonstrate
an awareness of the need for an unbroken
chain of recorded facts. Hence historical
works by the vaka“i’-niivis, biographies of
famous men who belonged to the “ilema
and mesa’th classes, and the tezkeres
under consideration, all of which categories
are sustained and brought up to date by
writers who have endeavored to continue
one literary form or another by means of
zeyl’s. This feature, characteristic of all
such works, furnished some of the tezkerecis
at least with a fairly easily available
source of information. Furthermore, the
frequency of the production of tezkeres
during the sixteenth and seventeenth
centuries created a considerable overlap in
coverage. As a result, many of the poets
who flourished during that period are
represented in the works of several tezkere-
cis the latter of whom were able to make
use of preceding tezkeres as sources.

63 It should be noted in passing that works dealing
with biography are often considered to belong within
the sphere of history and are grouped as such in the
catalogs of collections in the libraries of Turkey. Cf.
the remarks of C. Cahen in Lewis and Holt, op. cit.,
p. 77,
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While not all the biographers considered
it necessary to acknowledge indebtedness
to a predecessor,5* there is enough evidence
in the tezkeres themselves to demonstrate
conclusively that the genre itself acted as a
primary source.%®

(2) As for the poetic citations which are
traditionally appended to each biographi-
cal notice in almost all the tezkeres, they
were derived mainly from the mecmi‘a’s
and divan’s. The latter of these two
anthological forms served also as a source
for personal details on the poets.®®
Longer poems, especially the mesnevi’s,
were occasionally consulted by the tezkere-
cis, who extracted verses from them for
inclusion in their works whenever appro-
priate.®” Among the biographical works
available at one time or another, which
must have been regularly consulted and
extensively used for information but which
are seldom referred to by the tezkerecis,
are to be numbered the more substantial
biographical series which began with the
Saka’ik an-Nu‘maniye. While it is incon-
ceivable that any serious and conscientious
tezkereci could ignore the wealth of
material available in the aforementioned
work and its continuations, there is very
little factual evidence in the tezkeres
indicating that they were systematically
utilized.® Biographical works dealing

64 Comparisons of tezkeres sometimes reveal
strikingly similar passages such as those on the poet
€Agki in the tezkeres of Sehi (p. 136) and “Ahdi (fol.
130b). Furthermore, Kinahzade incorporated many
of <Asik Celebi’s statements into his own tezkere.

85 A, fol. 94a (Celili); K, foll. 126a-b (Zeyneb
Hatan); Sm, p. 262 (Ragid); E, fol. 25a (Dervis
Hayati); ME, fol. 72 (Pirl); AH, fol. 38b (Safici).

66 Ry, fol. 46a (Cacfer Celebi) et passim. Of all the
tezkerecis, Riyazi seems to have been the one who
had access to most divdn’s. Cf. also Bg, fol. 71b
(Kabili); E, fol. 106a (Dervig Vehbi-yi Kadim).

67 B, fol. 94 (Semsi-yi ‘Acem); Ry, fol. 58b
(Hamdi); Sf, fol. 465 (Vali).

68 Seyhi’s hitherto unpublished zeyl, for example,
has a section on the poets at the conclusion of the
reign in which these poets flourished. These biogra-
phies are usually very brief, but in every case verses
are quoted. Cf. K, fol. 69b (Hac1 Hasanzade Cami);
E, fol. 47a (Regki ‘AlT Dede).

with special classes of people, such as
dervig’s, artists, and calligraphers, on the
other hand, were used by a few tezkerecis.5°
Histories also, one would assume, must
have been sources to which the tezkerecis
had frequent recourse. One of the charac-
teristics of Ottoman historical works is
that they abound in biographical informa-
tion on statesmen and other prominent
figures such as the more famous of the
poets.”® These are mentioned either in
connection with political or social events
or in special addenda at the conclusion
of chapters devoted to particular reigns.”
Yet remarkably few tezkerecis make
specific allusions to historical works or
declare that they have used them as
sources for biographical data.”?

(3) The tezkere writers could not rely
entirely on textual information in their
attempts at piecing together the biogra-
phies—bare enough though some of them
are—of the numerous poets and poetasters
they included in their tezkeres. Either
because all those who had indulged in the
art or pastime of stringing verses were not
famous enough to be included in previous
biographical works of the tezkere variety
or others, or in histories, or because they
had lived and flourished at too recent a
period to feature in any work, the tezkere-
cis had, perforce, to record details acquired
verbally from those who had known them.
That the first tezkereci Sehi was faced by
such a research problem is made very clear
in the section of his introduction reserved
for an examination of his sources. Since he
could not avail himself of the benefits of

68 E, foll. 17b-19b (Sakib Dede) et passim; ME,
fol. 42 (Barici); AH, fol. 38b (Sani).

70 Ahmed Pasa (d. 1496), Cacfer Celebi (d. 1514),
and Nedim (d. 1730}, to mention a few. For an inter-
esting discussion of the relationship of biography to
history in Islam, see F. Rosenthal, 4 History of
Muslim Historiography (Leiden, 1952), pp. 15, 85-94.

71 The classic example is “Ali’s still unpublished
Kiinh al-Ahbdr. See also, n. 68.

72 K, fol. 278a (Necati); AH, fol. 38b (Sani).
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textual sources he had to rely on either
verbal or hearsay information.” There is
ample evidence that Sehi’s continuators
also used similar sources of information,
though in many cases the related state-
ments are so vague that one cannot rule
out the possibility that a written source
was used.”™ The poet himself was some-
times used as a source, especially for poetic
samples. Poets in their own right, the
tezkerecis must have been in contact with
other poets, and furthermore, as literati,
they had access to the meeting places of
members of the literary circles of their
times. But only a few tezkerecis indicate
that they personally knew any of the
poets on whom they were collecting facts.
Curiously, it is “Ahdi of Bagdad, who was
not a permanent resident of either
Istanbul, Edirne, or Bursa, who refers to
his having personal knowledge of more
than one poet he includes in the Giilgen-i
Su‘ard,”™ the document which contains
much of the research which he conducted
in Anatolia between 1552 and 1563.76

Tue CONTENTS

The length of individual notices in the
tezkeres ranges from a few words of
introduction barely sufficient to identify
the biographee to several pages containing
detailed personal data on his life and
works. The following list of the contents
of these notices and the verse samples

8, p. 7.

7¢ The itinerant Ahdi (fol. 44b, “Usili Efendi,”
et passim) had many opportunities of hearing about
certain poets during his journey into Anatolia. Cf. A,
fol. 252b (Ferdi); B, fol. 232 (Valihi); K, fol. 70b
(Cacfer Celebi); Ry, fol. 7a (Kemal Pagazade Ahmed);
Sm, p. 144 (Umidi); E, fol. 104b (Dervig Lebib).
Beyani indicates in one of his notices that ‘“hearsay”’
information came directly from the poet concerned
(fol. 137). Sometimes a member of the poet’s family
was used as a source. Cf. Sm, p. 110 (Celebi Efendi).

75 Foll. 12a (Temerrid °Ali Pasa), 2la (Perviz
Efendi), 133b (“Arifi) et passim. Cf. K, fol. 59a (Baki);
Sm, p. 228 (Isma‘il Hakki); R, fol. 115 (Resd).

76 Ah, foll. 4b—6a where the author presents
details on his sojourn in Ram.

which accompany them represent but a
general survey of all the available tezkeres
as a corpus. Consequently, an item which
is a consistent feature of a majority of the
tezkeres may be totally absent in a few,
while another may be a rarity and appear
only in one tezkere.

1. Titles of notices and nomenclature:
Each notice is headed by the mahlas or the
given name of the poet. While the pseu-
donym is almost always the title of the
notice in those sections of the tezkeres
where the poets qualified for inclusion
only because they had written poetry, in
the tezkeres where the author has chosen
to list sultan’s, statesmen, administrators,
or the mesa’ih separately, the given name
is more often used as the title of the notice.
In such cases, the pseudonym—if assumed
—is inserted in an appropriate place
within the notice itself.”” Most of the
biographers make a point of supplying
the given name of the poet in addition to
the pseudonym. When the given name was
not available or unknown, one has only
the place of origin of the poet to distinguish
him from others who might have selected
the same mahlas.”® Some can be more
accurately identified only from their
lakab’s (nicknames) though these often
constitute additional identification for the
poet. There were certain Ottoman poets
who had changed their pseudonyms in
later life, in such cases the biographers
used the last pseudonym assumed as the
title of the notice and mentioned the first
pseudonym somewhere in the narrative.”®

778, p. 13 (Bayezid); Ah, fol. 23a (Mehmed
Celebi); K, fol. 30a (Selim III); B, fol. 14 (Sehzade
Bayezid); Rz, p. 9 (Murad III); M, fol. 1 (Sultdn
Murad); Sm, p. 58 (Mustafa I); Bg, fol. 2a (Ahmed
Han); E, fol. 5a (Ahmed Dede).

78 Such is the case of Ma‘nevi of Salonika (A, fol.
171a; K, fol. 261a; E, fol. 107b), and of Ma‘nevi of
Konya (A, fol. 171a; E, fol. 108a).

7¢ K, fol. 220a (Figani). Latifi, who lists the same
poet (pp. 267-68), did not apparently know about the
earlier pseudonym of Hiiseyni. Cf. B, fol. 209 (Nami);
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One other detail pertaining to nomenclature
which is frequently found in the notices
throws light on the various reasons some
poets gave for selecting a particular
mahlas.8°

2. Origins: While the place of origin is
almost always mentioned in the notices,
the manner in which this detail is presented
frequently gives rise to vagueness and
ambiguity. The more consistently en-
countered clichés used in recording this
important detail about a poet’s life do not
lend themselves to accurate interpretation.
They could be references to the towns in
which the poets were born, to the towns
they went to reside in subsequently, or to
the towns in which they flourished and
became known as poets. There are, how-
ever, some examples in which the poet’s
place of birth is clearly identified and even,
though more rarely, distinguished from
the locale in which he lived later.8?

3. Ancestry: In keeping with the tradi-
tion so characteristic of Islamic works of
an historical-biographical nature, the tez-
keres abound in statements intended to
help establish the identity of a poet by
reference to his ancestry. Although there
are instances of lengthy recitals of genea-
logical details—especially when an illustri-
ous forebear is involved—?®2 by and large
entries regarding pedigree are brief and to
the point. These rarely go beyond the bare
identification of the poet’s father by means
of the kiinye (patronymic).8® Occasionally

Sf, fol. 70a (Ta’ib); Ak, fol. 53 (<Ibadi); E, fol. 106a
(Dervig Meyal); §, fol. 37 (Servet); ME, fol. 27
(Emin); AH, fol. 7a (Pertev).

80§, p. 135 (Kandi); L, p. 274 (Kandi); A, fol.
105b (Hagimi); Rz, p. 35 (Desti); Sm, p. 374 (Seref).

81 S, p. 81 (Revani); L, pp. 79-80 (Kemal Pasazade);
Ah, fol. 56b (Basiri); A, fol. 128a (Tabri); K, fol. 50a
(Aftabi); B, fol. 209 (Necati); Sm, pp. 119-20
(Ibrahim Giilseni); E, fol. 4b (Ahmed Dede); ME,
fol. 4 (Ahsen); Ak, fol. 25 (Nazif); AH, fol. 30a
(Rafki).

82 A, foll. 161b-162a (Muhyi); Sm, p. 605 (Misli).

83 §, p. 125 (Fikri); L, p. 224 (Sun‘i Bey); Ah, fol.
5la (Ehli); K, fol. 61a (Bezmi); B, fol. 56 (Husrev);

this routine in the process is reversed by
an allusion to the fact that the subject of
the notice was the father of a distinguished
son.®*

4. Births and deaths: It stands to reason
that the individuals who qualified for a
place in the tezkeres did so only after they
had uttered their verses or become known
as poets. Since this presumably very rarely
happened until long after their births, and
since even in recent times records con-
cerning births in the Near East were
traditionally non-existent, it is hardly
surprising to find that the tezkeres are
far from satisfactory sources on this
phase of a man’s life.85 They are infinitely
more informative regarding the deaths of
the poets. Details on these events vary
from tezkere to tezkere 8¢ and from poet to
poet. As a rule, however, entries relative
to this subject include precise dates,?”
very approximate dates,®® place of death 8°
or of burial,®® and cause of death.%!

Ry, fol. 53a (Haleti); Rz, p. 40 (Rafcati); Y, fol. 17
(¢Arif); G, fol. 69 (Sadik); Sf, fol. 383a (Medhi); Bg,
fol. 31b (Remzi); R, fol. 167 (Tahir); E, fol. 33a
(Halis Ahmed Dede); S, fol. 87 (Refic); ME, fol. 162
(Sakir); Ak, fol. 25 (Nazif); AH, fol. 34b (Sirdri);
T, p. 76 (Peyami); F, p. 231 (Sa°’ib); AE, fol. 64
(Talib); In, IV, 2015 (Zihni).

84 L, p. 108 (Cacfer Celebi); K, fol. 67a and B, fol.
38.
85 Sm, p. 100 (Ahmed Yahya) et passim. Cf. A,
fol. 366b (Zati) where the poet himself is identified as
the source.

86 Tt is evident that not all the tezkerecis consider-
ed data of this nature valuable. Gufti, for example,
does not record deaths, the earlier tezkerecis seldom
do, while Riyazi almost always does.

87 Sm, p. 184 (T&%b); R, fol. 232 (Nedim); In, I,
238 (Cevdet Pasa).

88 Examples of this kind are too numerous to cite.
They include an identification of the reign during
which death took place, an approximate time within
a certain year, or simply a statement indicating the
time when the poet was last known to have been alive.

89 As a few representative examples one may cite:
A, foll. 122a-b (Hasan) et passim; Ry, fol. 60a
(Hayreti) et passim; Bg, fol. 23a (Ragib) et passim;
AH, fol. 5a (Efgan Bey) et passim.

20 Ry, fol. 15a (Ebussu‘id); Rz, p. 16 (Ehli); Sf,
fol. 26 (“Adem Dede); Sm, p. 109 (Ahmed Dede); E,
fol. 111a (Néeci Dede), etec.

o1 Ah, fol. 138a (Fuzili); R, fol. 232 (Nedim);
Ak, fol. 102 (Hamid); ME, fol. 238 (Nihali).
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5. Education and teachers: Many of the
poets listed by the tezkerecis appear to
have qualified for a biographical notice
solely by virtue of the fact that they had
said a line or two of verse. A significant
proportion of each tezkere is indeed made
up of references to men to whom their
biographers could ascribe only a beyt, or a
portion of a gazel, or a chronogram at
most. These ‘“lesser” poets of the Otto-
mans were so little known that the
tezkerecis either did not consider it
worthwhile to mention their educational
backgrounds and the teachers under whom
these were acquired, or, as seems more
likely, had no way of obtaining details on
this aspect of their lives. Furthermore,
many of the biographees who fall into this
category belonged to social groups which
did not normally receive more than a
very elementary education. Among such
groups one may number the various
branches of the imperial armed forces and
in particular their lower echelons, the
tradesmen, craftsmen, merchants, and
farmers. Yet information of this kind
relative to the so-called educated classes,
sometimes, is also defective. These classes,
and especially the Cilemd@, underwent
prolonged and rigorous training in the
medrese’s before they could attain their
positions of responsibility. Despite this,
the tezkerecis, in general, have remarkably
few details to offer concerning the educa-
tion of these men. Most tezkerecis omit
any reference to the exact type or extent
of training received. This may be so because
of the similarity of curricula and length of
training required from each candidate
for office. One may argue that there was
no need for the tezkerecis to elaborate
once they had stated that a certain
biographee had been granted his miildzemet
(eligibility for office), or hilafet, or had
left the palace school to serve in the
provinces (fasra ¢rkmak). It was presum-

ably obvious to the potential reader what
these scholars had been through, and the
entries relating to these matters were
made accordingly.®2 This lack of adequate
and precise information on the education
of the poets is partially compensated by
the fairly consistent recording of the
names of the principal teachers involved.
This is certainly the case in the longer
and more detailed tezkeres where one can
find the name of at least one teacher.

6. Professions and careers: It follows
from the remarks made in the previous
section that the tezkeres, even the brief
and ‘‘unpadded” ones, are useful for
determining the social class or professional
group to which the poets belonged. Infor-
mation of this order is in the form of
citations ranging from single words like
“judge,” “physician,” ‘‘janissary,” etc.
to slightly more elaborate sentences like
“because he was proficient in the science of
medicine, he was employed in that
capacity.”®® As far as can be ascertained
the poets featured in the tezkeres represent
every conceivable social class or profession-
al group, many of the mystic orders, and

92 The earlier tezkerecis like Sehi and Latifi and
the authors of some of the shorter tezkeres of later
periods do no more than identify the section of society
to which the poets belonged. Cf. S, p. 65 (Nizami) et
passtm; L, p. 194 (Sazi) et passim; Ah, fol. 50a
(Umidi) et passim; Rz, p. 49 (Sinani) et passim; Y,
fol. 22 (Mezdki). For examples of more detailed
entries, see K, fol. 46a (1shal§ Celebi) et passim; E,
fol. 13a-b (Mehmed Berri) et passim; and the more
modern, Western inspired citations such as In, IV,
2062 (Ziya Gokalp). One conspicuous exception to the
general trend followed by the more traditional
tezkerecis is Salim’s unusually long list of data on
Escad Hoca’s education (p. 78).

93 §, p. 57 (Himéami); L, p. 103 (Behari); Ah, fol.
78b (Hilasi); A, fol. 210a (Sacdi); K, fol. 235b
(Kevgerl); B, fol. 91 (Seyyidi); Ry, fol. 43b (Sani
Bey); Rz, p. 50 (Sipahi); Y, fol. 4 (Abi); G, fol. 32
(Hamdi); M, fol. 11 (Dirri); Sf, fol. 102 (Hamdi); Bg,
fol. 20a (Réazi); R, fol. 134 (Siréci); §, fol. 16 (Es<ad
Galib); ME, fol. 132 (Halimi); AH, fol. 22b (Zikri
Baba); T, p. 102 (Cenéni); F, p.148 (Ali Riza Pasa);
AE, fol. 112 (Vahib); In, II, 701 (<ilmi). Since the
tezkeres of Esrar Dede and <Akif are restricted to
certain professions and classes this discussion does not
apply to them.
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versifiers of every walk of life in the
Ottoman Empire; all treated equally by
the tezkerecis. However, hardly any
references are made to non-Muslim groups
who might have produced poets who
became famous in stringing verses in
Turkish.®* Information concerning the
careers of the poets includes an occasional
allusion to the place of appointment, the
date at which this took place, and the
date of dismissal or retirement from it.
While mention of one office or post is
usual, the detailed listing of posts held
over a period of years is most uncommon.9°

7. Characters and appearances of the
poets: There is very little to be found in the
tezkeres by way of detail on the physical
appearances and the characters of the
poets. A number of vague expressions
which might be true and accurate de-
scriptions of the poets are used so indis-
criminately, it would seem, and are so
often repeated that they are undoubtedly
devoid of any real significance. Discounting
the numerous passages which are at times
quite out of proportion to the average size
of the notices and which are written in
very dithyrambic terms describing the
persons and natures of the poets, there is
next to nothing resembling character
analysis. Such expressions as “pleasant
disposition” or ‘“‘charming nature” are
used with so little discrimination that they
cannot be regarded as reliable. These
would appear, rather, to apply to most
literary men, and to be standard terms
describing the class and not any particular
poet. One should point out, however, that
there are some rare and refreshing passages
which are so emphatic and so totally
unlike the expressions referred to above

4 See AE, fol. 56 (Sirin).

95 One such rare example of detailed listing is that
given for Ishak Celebi by Salim (pp. 67-68), who
traces the poet’s career step by step for the years
1703 to 1717.

both in meaning and language that one
may not dismiss the possibility that they
are serious attempts at recording accurate
and objective descriptions.®® There were
few poetesses in Ottoman society who
were sufficiently conspicuous in literary
circles to warrant mention in the tezkeres.
Those who were selected for inclusion,
however, must have presented the tez-
kerecis with certain problems; clichés
that were appropriate in the case of men
were obviously out of the question when
describing a woman. Mihri’s®” “unusual”
habit of enjoying the company of men, to
give one example, forced Kinalizade to go
out of his way to assure the reader that
the poetess indulged in this without
blemishing her honor.%®

8. Additional biographical, anecdotal, and
incidental material: The marital status of
the poets does not appear to have been
deemed important enough to receive the
attention of the biographers. The out-
standing entry of this order is made by a
tezkereci who mentions the marriage
contract, names the bride, and even
identifies her father.?® The same eighteenth-
century tezkereci provides us with one of
the rare examples of the non-literary
talents of a poet who was apparently
proficient as a builder and exterior deco-
rator.1°® By way of another illustration of
an isolated detail of a biographical nature,
we might mention the description of the
murder of a poet. The tezkereci was
probably prompted to dwell on the incident
because of the unusual circumstances
surrounding it.1%!

% L, p. 112 (Sani), who is followed by K, fol. 67b
and B, fol. 38. Cf. Ah, fol. 151 (Kevseri); K, fol. 55a
(Ani); Rz, p. 26 (Haleti).

97 D. 1506, see GOD, I, 306-09; HOP, II, 123-35;
EI(1), III, 490; IA, VIII, 305.

98 K, fol. 266a. Cf. also the comments on the same
lady in 8, p. 122; L, p. 320; A, fol. 173b; B, fol. 200.

99 §f, fol. 327 (Fenayi).

100 Op. cit. fol. 322 (Fenni).

1011, p. 112 (S&ni).



TaE OrTOoOMAN BIOGRAPHIES OF POETS 71

The compilers of the longer tezkeres
occasionally enlarge their notices by
including in them anecdotal material
which is frequently most instructive and
undoubtedly adds to the value of the
notices. These supplementary and di-
gressional insertions usually come under
such sub-headings as Latife (Jest), or
Mutayebe (Pleasantry). That not all of
these can be characterized as mere padding
may be demonstrated by referring to two
such examples. There is the case, for
instance, of the suggestion that since
both Ahmed Pagal®® and Ahmed of
Gallipoli%® wrote poetry under the same
pseudonym there was the possibility of
confusion between the two. When asked
for his reaction to this, Ahmed Paga is
reported to have replied; ““As long as they
do not attribute his empty words to me, it
does not matter if they ascribe my excellent
words to him.””1% Or again, the case of the
versified rebuttals to a beyt uttered by an
unnamed poet who was not particularly
complimentary to the city of Edirne. Out
of these rebuttals the tezkereci singles
out as the best the one made by the early
Siileymanic poet Sagari.l°® Even if in a
minor way, both these examples make a
contribution to our knowledge of Ottoman
poetry. The former records the evaluation
of a minor poet by Ahmed Pasa, while in
the latter we have the judgment of a
tezkereci concerning the talent of another
minor poet. Such digressions undoubtedly
render the notices—often very dry and
repetitive—more pleasant to read and
even entertaining.

In addition to material of a purely

102 GOD, 1, 198-205; HOP, II, 40-69; IA, I,
187-92; EI(2), I, 292.

103 L, p. 85 (Ahmed-i Riimi); GOD, I, 205.

10¢ For other interpolations of various types, see
Ah, fol. 86b (Riyazi); A, fol. 252b (Ferdi) et passim;
K, fol. 44a (Ahmedi) et passim; Ry, fol. 138a (Nami)
et passim; Sm, pp. 125-26 (Ulfeti) et passim; F, p.
353 (Kani).

105 L, pp. 181-82. Cf. GOD, I, 244; HOP, II, 370.

biographical nature, the tezkeres contain
observations of an incidental character
designed, it would seem, either to inform,
or to display the versatility and erudition
of the tezkereci, or to supply some relief
from the more mechanical process of
recording facts about the poets. These
observations almost always relate to
poetry or the poets, but occasionally they
reveal that the biographer was prompted
to make them by considerations not
directly related to the subject of the
notice. Esrar Dede’s definition of a tech-
nical term pertaining to the dervig orders,
and his remarks concerning the granting
of fiefs to the poets by the sultan’s,1°8 or
“Asik Celebi’s instructive comments on the
financial dealings of some poets!°7 are but
a few examples of the range of informative
material preserved in this collection of
biographical works.

9. The literary activities of the poets: No
serious biography would be complete
without some reference to a subject’s
contribution—whether in prose or in
verse—to the general literature of the
society in which he lived, and the tezkere-
cis make an effort to fulfill this require-
ment. The more conscientious among
them attempt to record as many as
possible of the known literary products of
the men and women they pass in review,
and on very rare occasions even offer
their personal evaluations of these works.
These catalogs, some of which are lengthy
and detailed,'°® of contributions which
they ascribe to the biographees include
prose works like histories,'® hdgiye’s or
serh’s (commentaries), risile’s (essays) on a

106 |, fol. 68b (Dervis Sahib) and fol. 41a (Dervig
Dede) respectively.

107 A, fol. 367a (Zati) et passim.

108 K, fol. 237a (Lami<i); A, fol. 265b (Fuzili); Ry,
foll. 60a-b (Zati); Rz, p. 40 (Rif<ati); ME, fol. 57
(Belig).

9L, p. 81 (Kemal Pasazade); A, fol. 183b
(Nesri) et passim; Sf, fol. 271 (cAbdi); AH, fol. 44a
(Zarif).
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variety of topics, a multitude of original
or imitative verses (nazire’s), and transla-
tions of all types.''® It should be noted
too that we are sometimes informed about
tezkeres in these passages which are no
longer extant.!!!

10. The poetic citations: Even a brief
description, such as is being given here, of
the contents of the Ottoman tezkeres
must include some comment on the more
anthological facets of these works. What-
ever their ulterior motives may have been,
the tezkerecis’ declared purpose in com-
piling these tezkeres was, after all, the
preservation of the verses of the poets as
well as the collecting of facts relating to
their lives. As was the case in many of the
other aspects of the tezkeres thus far
considered, in this also there is a good deal
of variation in both substance and size in
the presentation of these verses. In the
main, it can be said that the more famous
figures in the history of Ottoman poetry
not only have a much wider selection of
their verses recorded but are also given a
considerably larger representation. This
is undoubtedly owing to the fact that
many more of these prolific poets had
collected divdn’s and were already better
represented in the mecmia’s which served
as sources for the tezkerecis. This gave
them a greater selection of source material
to draw upon. Consequently we may assume
that they were in a better position to
exercise more discrimination in their
choice of verses and so tended to record
only the best and most characteristic
verses of a poet. We may even go one step
further and suggest that any examination
of the critical appreciation and judgments

1108, p. 43 (Semseddin Ahmed Qelebi); L, p.
192 (Sinan Paga); Ah, fol. 23b (Kami Efendi); A,
foll. 177a~b (Necati); Ry, fol. 143b (Niyazi); Rz, p.
104 (Visali); Sf, fol. 251 (°Azizi); Sm, p. 68 (Ishak
Efendi) are a few of the many examples which could
be listed.

111 §f, fol. 264 (‘Izzeti); AH, fol. 7a (Pertev) and
fol. 21b (Mir Danis); ME, fol. 68 (Pertev).

of the tezkerecis could be fruitful if based
on the brief but often telling introductory
remarks which the tezkerecis make in
presenting this material. Such an investi-
gation could lead to a more or less correct
appraisal of the critical standards, tastes,
and preferences of not only the tezkerecis
but also of other Ottoman literary critics.
At any rate, the circumstances which
governed the selection of verses by the
tezkerecis made it possible for them,
when necessary, to restrict their illustra-
tions to single couplets. In the more
substantial tezkeres, however, we find
that sometimes entire gazel’s or a signifi-
cant portion of a kaside or of a mesnevi
might be recorded. There are numerous
masrd@’s inserted within the narrative
which constitutes the substance of the
notice. These seldom represent a poet’s
talent. More often than not, in keeping
with the Islamic tradition, they serve to
justify a point made by the biographer or
to associate an event with a line of poetry
once uttered by a famous poet. All the
tezkerecis consistently give samples of
verses at the conclusion of each notice.
The beyt is the most frequently recurring
example, and when such a couplet is
part of a gazel or kaside, it often represents
the matla® which could be the best couplet
of a poem.''2 Among the other verse forms
which are found in the tezkeres, we may
mention the kif‘a, ruba‘i, muhammes,
ta’rih, mu‘amma, lugaz, nat, and garks.113

In the foregoing descriptive analysis of

112 HOP, I, 81. For some examples, see S, p. 47
(Falri); L, p. 239 (‘Abdi); Ah, fol. 48b (Agehi); K,
fol. 107b (Dervis); Sm, p. 356 (Se‘id); F, p. 222
(Sem-i).

113 8, p. 53 (Seyhi); L, p. 111 (Temenniyi); Ah,
fol. 38a (Silleyman Efendi); A, fol. 113b (Viisili);
K, fol. 220b (Figani); Ry, fol. 137b (Nadiri); Rz, p.
105 (Veli); Y, fol. 11 (Sani); G, fol. 80 (Sehdi); M,
fol. 26 (“Ali); Sf, fol, 209 (Fiituhi); Sm, p, 99 (Emin);
Bg, fol. 39a (Stzi); R, fol. 137 (Salim); E, fol. 14b
(Dervis Pervine); S, fol. 37 (Servet); ME, fol. 54
(Bezmi); Ak, fol. 19 (Yaver); AH, fol. 66b (Lamii);

T, p. 65 (Behayi); F, p. 331 (Fitnet Hamim); AE, fol.
64 (Talib); In, I, 88 (<Akif Pasa).
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the tezkeres no attempt was made to
evaluate them as source materials of a
critical nature demonstrating the judg-
ments of the individual tezkerecis or
reflecting the literary standing of particu-
lar poets among their peers and subsequent
critics. However, even the most cursory
examination of the tezkeres would indicate
that they could prove to be a beneficial
area of initial investigation to assess the
Ottoman notion of criticism and literary
standards. Such an investigation would
necessarily have to be preceded by the
systematic isolation, definition, and evalu-
ation of the seemingly vague, ambiguous,
and often confusing terms utilized by the
tezkerecis both in the biographical notices
and in their remarks introducing the verse
samples. As indicated earlier, it was not
within the purview of the present article
to undertake such a task.

Despite their inadequacies, which are
relative and evident only in comparison
with the completely different modern
Western concepts of biographical literature,
these tezkeres constitute an invaluable
source for Ottoman poetry.'** Supple-
mented by information within the folios
of a variety of biographical works pro-
duced by the Ottomans, and comple-
mented by anthological collections of
which there is an abundance in Turkish
and other libraries, this hitherto little
known and badly appreciated body of
literary material can form the basis of
more extensive and conclusive studies on
Ottoman divan poetry. These works were
the productions of people who cared
about literature and availed themselves
of this only genre allowed to them by
tradition to write about it, and who,
within these limits, frequently succeeded
in achieving some measure of objectivity.

114 Cf, Mehmet Halit, “Teskereler ve Teskereciler,”
Hayat, CVII (1928), 44-45 where a completely
negative and unjustified evaluation is presented.

The biographies of poets are further
relevant to any serious study of Ottoman
literature because they act as guides and
indexes to the literary generations. Had
these not been available even under
present conditions,'!® it would have been
necessary to create them. This task would
probably have been impossible given the
methods of Oriental book production and
the state of even the most accessible
records. This would have resulted in the loss
to us of many significant Ottoman poets.

115 The majority of these tezkeres are still in
manuscript form and, in addition, the obvious
divergencies which are evident in numerous recen-
sions of some of them call for the scholarly prepara-
tion and publication of critical editions of these.
Since several of them appear to exist in the form of
unique manuscripts, such an undertaking should not
prove too difficult as regards some. As for those which
are already in print, these are undoubtedly publica-
tions based solely on one or two of the many manu-
scripts which are available for each work and therefore
fall short of the standard required for reliable and
accurate texts. As, furthermore, these editions are no
longer obtainable, new critical editions of all the
Ottoman tezkeres are more than ever desirable and
urgently needed.
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